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図2.  「日光町之図」発行兼印刷　金魁堂　鬼平金四郎　 
1900年4月31日　部分
図3.  B. H. Chamberlain and W. B. Mason, A Handbook for Travellers 

































































図6.  B. H. Chamberlain and W. B. Mason, A Handbook for 
Travellers in Japan, 7th ed., London: J. Murray, Yokohama, 













































































































































































































































































































































氏（Wooodman, Edmund Ratcliffe ?-1909）はこれから
のダウの６週間にわたる東京滞在に寄与した重要な人
















































of American Art） 
・ 洋書をオンライン上で公開している「Internet Archive 
Search」
図20.  「子種石」筆者撮影　2012年6月30日
図18.  “Japanese Shrine and Creek” J. L Enyeart, 
Harmony of Reflected Light: The Photographs 
of Arthur Wesley Dow. Santa Fe, New Mexico: 



















２ 例えば、Spanierman Gallery, Arthur Wesley Dow (1857-1922): 
His Art and His Influence, New York: Spanierman Gallery, 
LLC, 1999. N. E. Green & J. Poesch, Arthur Wesley Dow and 
American Arts & Crafts. New York: The American Federation 
of the Arts, 1999. J. L Enyeart, Harmony of Reflected Light: 
The Photographs of Arthur Wesley Dow. Santa Fe, New Mexico: 
Museum of New Mexico Press, 2001. T. Fairbrother, 
Ipswhich Days: Arthur Wesley Dow and His Hometown, New 
Haven, Connecticut: Yale University Press, 2007　などのダ
ウの展覧会カタログを参照。さらに「アメリカ美術の古文







ション『Archives of American Art』の「リールNo. 1209」 
に収録されている西周りの世界一周の第一冊目の日記（1903
年９月５日から12月４日まで）。A. W. Dow, 1st Notebook, 
Ipswich to Daitokuji, Kyoto. In Arthur and Dana Dow Papers, 
Archives of American Art (Reel No. 1209). Washington D. 










８ D. F. Dow, Dana Dow Travel Diary, 1904-1904. In Arthur 
and Dana Dow Papers, Archives of American Art (Reel 



















17 B. H. Chamberlain and W. B. Mason, A Handbook for 
Travellers in Japan, 7th ed., London: J. Murray, Yokohama, 
Kelly & Walsh, 1903, p.194
18 桜井純一編「日光停車場」535頁
19 佐藤一誠『日光』世界交通社　1902年　52頁


















29 B. H. Chamberlain and W. B. Mason, p.197, p.203
30 佐藤一誠　52頁
31 秦虎四郎『日光山名所旧跡案内』盛弘堂　1901年　９頁










































敬子訳　講談社　2008年　156頁（Isabella L. Bird, Unbeaten 
Tracks in Japan, Vol. I, New York: G. P. Putnam’s Sons, 1881, 
p.120）
Saturday Oct 10
We take the 9.40 train for Nikko—change three times. It 
was a ride of 9 hours –the day was gray and dark though 
it did not rain. The landscape was somewhat depressing—
just rice fields, rows of trees and groups of thatched roofs. 
The land is highly cultivated and the patches of vegetables 
and grains made spots of bright color. At each station a man 
come along crying “O bento” in a minor singing—he has 
cakes fruit, lunch boxes and drinks. In the afternoon we 
began to see distant mountains—the most striking one was 
Mt. Tsukuba of symmetrical tone. At Utsunomiya, where 
we made our last change, the great avenue of cryptomeria 
begins, leading to Nikko, twenty miles or so. It was dark, 
but we could see the long dark line of sombre trees. The 
Japanese people that we saw on the way seemed mostly of 
the peasant class, rather rough looking everybody was busy 
though not hurrying. The train moved slowly, with long 
waits at stations. At Hachi ishi the last station we were put 
into jinrikishas by the Nikko Hotel man who had met us at 
Imaichi—then we had a strange experience that we are not 
likely to forget. The two men rushed the jinrikisha up a long 
street of shops (fewer shops than Yokohama and a different 
clan of people) then we were met by other men—three to 
each jinrikisha, and we entered avenues of cryptomeria 
whose giant trunks towered up into the darkness—the men 
pushed us up over bumping steps, the head man uttering a 
cry of warning at each “jounces” –they whisked us around 
corners and along lanes—there was a sound of making 
matter but the electric lights here and there only made the 
darkness more mysterious. We go down a hill, over a bridge 
spanning a torrent—then more great trees and lanes, and 
finally into the yard of the bright by lighted hotel with great 
flourish of speed. We have comfortable rooms—the rates 
are 5 yen for one or 9.50 for two in a room. 
Sunday Oct 11
Looking out of our room this morning we can see light green 
mountains, very steep, just a cross the river (the Daiyagawa). 
There is a village here with streets at right angles. Brooks 
come rushing down and run along the streets and through 
gardens – some of these turn with wheels. The wilds are 
much like those of Pont Aven. Nearly every house has the 
garden – not a flower garden, and a little space of trees, 
shrubs, a lantern or two, rock work and a pond or imitation 
of one. The great typhoon of a year ago made awful damage 
– destroyed the famous red bridge and swept away more 
than 40 of those old statues called the “Hundred Gods.” It 
changed the banks for miles. We visited the temples – the 
fee is 80 sen (three temples) each person and 1.25 yen for 
5 people to the guide, beside little fees for the museum, 
“the three Buddhas,” and the sacred dance. The temples 
are overpowering in their richness and barbaric splendor, 
but a decadent art. I was interested and stunned but not 
inspired. The lovely avenues of great trees and the bright of 
steps leading up to the towns were more impressive in their 
severity and grandeur than were the temples.
Monday Oct 12
It rained this morning but this afternoon cleared away and 
I went to walk with Mr. Woodman, the son of a missionary 
of the P. E. Church. His father is from Newburyport, and 
we made the acquaintance through Mr. Louis Jones my 
former schoolmate. We went 3 miles to Urami Cascade. 
Urami means “back view” because formerly one could go 
behind it, but the typhoon changed it very much. However 
the landscape was delightful. A deep gorge bordered by 
overlaying maples and pines, a torrent, and high mountains 
– so much like Soga Shubun and Sesshu ! The narrow 
footway with rustic rails and bridges winds along the steeps 
side of the gorge. At the way up we see the mountains – 
one Nyohosan has a crater, but it is evident that the whole 
regions is volcanic – the mountains on the other side of the 
Daiyagawa seem like crater walls reminding one of “the 
Punch bowl” at Honolulu. 
Tuesday Oct 13
This morning Minnie, Dana and I went up to the little 
temple of Takino-o. We followed pine avenues up the 
mountain, and along mossy paved paths. There are little 
bridges over rushing brooks, and here and there a shrine. 
Everything is green with mass and deep in the shade of 
giant cryptomerias. The Torri at Takino-o are beautiful 
in color. There is an enclosure behind the temple fenced 
in with a fine stone railing. The stone gates are hanging 
outward and the whole place seems deserted and out of 
repair. There are three sacred cryptomerias in this enclosure. 
The old priest brought us up tea and cakes, and was very 
kind and pleasant. Minnie and I sketched, while Dana made 
plans and drawings here with a little torii in front of it. This 
afternoon we have all been to Urami cascade. 
Wednesday Oct 14 
A rainy day spent in visiting shops and taking short walks. 
Prints by Hiroshige and Kunisada and Yeisen can be bought 
from 15 sen to 75 sen. I bought a small Buddhist kakemonos 
for 1.25 yen and brush holders for about 60 sen. Little knife 
handless 30 to 60sen. Sword guards with good designs and 
usually 1 to 3 yen. We lunched with Mrs. Woodman and her 
daughter. 
Thursday Oct 15
Excursion to Lake Chuzenji – Dana, Dr. H. and Stuart walked 
while M. and I took Jinrikishas. Fine day, blue sky, sunshine 
– the mists rolled away from the mountains showing the 
colors –the yellow greens, deep blue greens, yellows, reds, 
and browns. For several miles we followed the Daiyagawa– 
the nets on both sides in view. The road winds along under 
cliffs and across chasms. At Umagaeshi Hotel I saw two nice 
ink paintings as a cupboard door, also a fine iron vase with 




Researchers concerned with the historical development of American art education cannot help but acknowledge 
Arthur Wesley Dow’s significant contribution to the field. Although many writers have recognized him as one of 
greatest figures in art education, it was not until the end of the twentieth century that art historians discovered 
his impact on the early development of modernist art. Dow is one of the few Americans whose work in the field of 
art and art education was influenced by Japanese traditional art. 
In his book (1934), Johnson was able to take full advantage of using all six notebooks of Dow Travel Diary in 
making accurate description of Dow’s round-the-world journey. Unfortunately, only the first notebook survives. 
The handwritten manuscript is inscribed “1st Notebook, Ipswich to Daitokuji, Kyoto, Trip around the world, 1903, 
westward,” and is date between September 5 and December 4. He came to Japan in October 1903 and spent three 
months in Japan, including two days in Yokohama, a week in Nikko, six weeks in Tokyo and a month in Kyoto. 
According to the first notebook of Dow and his brother Dana’s diary, Dow, his wife Minnie, Dana, and two 
friends departed from San Francisco on September 19, 1903, and arrived in Yokohama, Japan on October 7. During 
his stay in Yokohama, Dow had three good scenic spots for the general view of the town and harbor. 
This paper provides the definitive description and detailed account of Dow’s itinerary between October 10 and 
19. It explores Dow’s visits on Nikko Shrine and Rinnoji Temple during his stay in Nikko. It concludes that while he 
finds the effective design of colored sculpture (peony and another flowers), he was impressed by the severity and 
grandeur in the avenues of great trees between shrine and temple.
Arthur Wesley Dow Travel Diary in Japan
Touring Shrines and Temple in Nikko
OKAZAKI Akio
morning. Iyeyasu’s is the most important. There were many 
pieces of fine designs, notably the pillars of the Yomeimon 
and the inlaid work of the Karamon. The best color is in 
the ceiling of the prince’s room in Iyeyasuu’s temple. In 
general the colored sculpture interested me very much. The 
botan and another flowers often had a gold setting and 
the use of white with colors is very effective. Especially on 
the Karamon where there are whole procession of white 
figures. The court of lanterns at Iyemitsu’s temple is very 
coved. Each lantern has a coating of thick green moss on its 
roof. Iyemitusu’s temple is Buddhist and is very elaborately 
decorated in gold and color. The great wall paintings of 
shishi are cruder and coarser than those in Iyeyasu’s temple. 
In p.m. I worked down to the village to see the cryptomeria 
avenue that leading from Utsunomiya to Nikko. It has been 
cut away to make room for horses and there was much of 
short town along outside where tree av. was intact. The 
railroad has crossed it. Still it is very impressive, yet riding 
along for 10 miles and north. I visited the great pine that I 
leave in my sides. It is on the side by a very step hill and there 
are other pines near, but not as fine. The view is superb, the 
great mountains being in full sight. Even Nantaizan showed 
its corner, the bed of the Daiyagawa with its bluish pebbles 
was conspicuous beyond the living line of gray village roofs, 
I sow the old pine, a friendly greeting, and took several 
photos of it. Near is a hill shrine on the top of the hill, and a 
small grave of very tall trees. 
Monday Oct. 19 
We take the 8.54 trains for Tokio- fare 2.07 yen 2nd class, but 
we had to pay 1.76 excuse baggage. Our bill at the Nikko 
Hotel for nine days has one tiffin (three people) 128 yen. 
This included washing, and jinrikisha fares to station. We 
arrive at Uyeno, leave our baggage at station and take 
jinrikishas for the Hotel Metrople. 
this decoration. From here the road goes up by zigzags to 
the height of Lake. Chuzenji more than 4000 ft. above the 
sea. Foot. At intervals there are tea houses – always there is 
some fine view. Few Japanese artists in “Kago” stopped to 
sketch. I noticed that they used a soft pencil held side case 
and made very rapid bunjinga-like sketches. The greatest 
sight was the waterfall Kegon-no-taki 250ft. high. We 
viewed it from a little tea house as a frightful precipice. 
The water becomes white spray lacey before it reaches the 
pool. The stream is the outlet of the Lake. From here we 
pass through a beach port I suddenly saw something shining 
through the trees and thing at I was looking at the sky from 
a precipice. Then I suddenly realized that it was the Lake! 
It is like Lake Louise – boarded by mountains. Nantai is a 
symmetrical, heavily wooded mountain, rising to be great 
height. The Lake is shining realm and mirror like with the 
blue nets reflected. A great landside has come down Nantai, 
destroying part of a temple. We had a guide ride home 
despite considerable walking. There is very greened scenery 
among these mountains, and fine color. The Japanese enjoy 
it all – they go seemingly and in companies, men, women 
merchants, priests, school boys and soldiers. 
Friday Oct 16
Photographing and sketching and shopping with Mrs. 
Woodman wife of Rev. Mr. Woodman. We have a 
distinguished guest here tonight Sir David Evans, Governor 
of Hong Kong. 
Sat. Oct 17 
Rain in a.m. Afternoon spent in sketching and visiting 
shops. The tea houses have well kept gardens. The rooms 
are immaculate – the fusuma decorated with ink paintings– 
there are also very great Kakemonos. (I spent a.m.in the 
temples.) 
Sunday Oct 18
A fine day with cloudless sky. We went to temples in 
